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MONITORS OF CULTURE
Museums, a firm part of Swiss culture
According to the recent Swiss Federal Statistical Office first round-up of statistics related to museums, the 
country's museums attract more than a million of people a month on average – with art museums being 
the most popular, followed by historical and technical institutions. Of 1,111 Swiss museums, most of them 
(367) are regional or local, followed by art (171), technical (140) and historical (126) museums. Many 
museums are financed via public coffers – with nearly half listing public money as their main source of 
funding. These statistics may well influence the funding Swiss museums receive in the future.

News flash (yesterday)

http://encatc.us11.list-manage2.com/track/click?u=6f5972ce536767d137b4e6877&id=9d78818135&e=7a3929b156


http://reganforrest.co
m/2011/10/statistical-
snapshot-of-
european-museums/



http://www.
egmus.eu/en
/statistics/da
ta_table/z/0/



https://www.economist.com/news/special-report/21591707-
museums-world-over-are-doing-amazingly-well-says-
fiammetta-rocco-can-they-keep



https://www.economist.com/news/special-report/21591705-
why-so-many-museums-are-venturing-new-works-wing-and-
prayer
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https://www.economist.com/news/special-report/21591707-
museums-world-over-are-doing-amazingly-well-says-
fiammetta-rocco-can-they-keep



http://www.aam-us.org/docs/center-for-the-future-of-
museums/demotransaam2010.pdf

USA 2010



http://reganforrest.com
/wp-
content/uploads/2010/1
0/mandgvisits.jpg

Visits in Australia by age. Percentage of respondents who 
visited a heritage site in the previous 12 months (Source: ABS)



• Increasing number of museums worldwide
• Increasing number of visitors
• Art museums as an important location factor

for economic development

But
• Decline of figures at the ‚critical age‘ of

adolescence
• Social gap (milieus, migrants)



We need a convincing concept 
regarding the offers of museums, 
especially for the groups we could 
lose.
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Founded in 2009

120 members  in 15 countries

2013 – 2016 Funding by the European 
Commission

Common European Framework of 
Reference for Visual Literacy 

www.envil.eu

http://www.envil.eu/


The Common European Framework of Reference 
for Visual Literacy

Starting point and objectives

• Visual literacy is an important condition for a successful, 
independent and satisfying life and for civic participation 

• Support for art education: development of lesson plans, 
curricula, text books, courses, assessment tools  by   
delivering comparable descriptions of competencies



Museum M Leuven 
Permanent exhibition: medieval, early modern and 19th-century art 
Temporary exhibitions: mainly contemporary art











“Our purpose is Art Education. We teach people to 

learn to see by engaging with the collections…” 

http://www.toledomuseum.org/learn/visual-literacy





“Most people do not know how to look at 
images … and thus lose interest in art.” 

Lode Vermeersch, Belgium, Museum M

“How can museums gain new audiences and 
engage with the community?” 

Piet Hagenaars, Netherlands, ENViL

“We know a lot why people come to museums, 
but we know little what really happens during 
the visit.”                                        Franz Billmayer, Austria, ENViL



Stage 1

Visual Literacy –
Competence Models 



ENViL’s competence model 



Visual Literacy 
Competence 
Model 

notice

explore

describe

analyze

explain

understand

wonder

imagine

make, create

present

critique

value



Stage 2 

Developing Questions



Selection of 
works

Presentation

Mediation

Visual 
Literacy

curating

educating

preserving

researching



Questions 1 Which sub-competences are 
addressed?
Is reflection / metacognition 
included?



Questions 2

How is Visual Literacy, 
developed at the museum, 
related to transversal 
competences?
Which dimensions does the 
museum address?



Questions 3

What is the objective of Visual 
Literacy, developed at a 
museum?
Is the museum able to simulate 
every day situations?



Stage 3

Evaluating M’s Practice and 
Concepts



Visual perception

Visual theory and
analysis

Visual creativity
and imagination

Visual creativity
and imagination |

Visual language
and

communication







Conclusion
Gallery 1 fosters a dominant 
cognitive approach mainly based on 
knowledge to be acquired in the 
gallery. Until now there are no 
possibilities implemented to allow 
the visitor to show (perform) his 
knowledge and his ability to 
interpret. 
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Global Virtual Museum Project
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TOLEDO
MUSEUM
OF ART

Interactive
Participative
Open Access
VR / AR
Inter- and Transcultural



Interested?

ernst.wagner@fau.de
wagner@adbk.mhn.de


